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ABOUT   PAOLO    CANEVARI

Paolo Canevari (born Rome, 1963) is an internationally recognized Italian contemporary artist 
known for using varied media, including; drawing, video, sculpture, and installation. He lives 
and works in New York City.  

His work has been shown in a  multitude of solo and group exhibitions and appears in nume-
rous collections at prestigious institutions.  One of his works was featured in the 2007 Venice 
Biennale, and his video entitled “Bouncing Skull” is in The Museum of Modern Art collection.  
In 2004, his series entitled “Welcome to Oz” was presented at the P.S.1 Center for Contempo-
rary Art in New York City.  A solo show in 2011 at the Drawing Center in NYC, “Decalogo,” was 
comprised of ten large-scale etched plates, without their resultant prints. “Decalogo,” the Ita-
lian shorthand for the Ten Commandments, manifested Canevari’s exploration of the interplay 
of socio-political conventions and psycho-emotional vitality and volatility.  His work has been 
shown in India, France, Italy, Thailand, Ireland, South Africa, Germany, Belgium, China, Israel, 
England,  Australia, Greece, The Ukraine, Austria, Taiwan, and Amsterdam. 

With an extensive artistic pedigree, Canevari has art in his blood.  His great grandfather was 
a poet and painter, his father and great uncle, sculptors.  Born and raised in Rome, Canevari 
attended Liceo Artistico - an art-based high school, followed by the Accademia di Belle Arti.  
He spent three years studying drawing and painting in the studio of Riccardo Tommasi Ferroni, 
a figurative artist and renowned printmaker.  Imbued with his city’s deep historical and artistic 
resonance, and permeated by his creatively inclined lineage, Canevari possesses an inveterate 
need to create. His first installation, constructed in the corridor of his school at the age of 15, 
marked the beginning of an unwavering pursuit of his own personal mode of expression, and 
an exploration of how that acutely intimate expressivity could galvanize and expand the minds 
of others.  Canevari views art “as a responsibility expressed not only on a personal level, but 
on a level of social and civic participation as well.”  This sense of creative responsibility reveals 
his enduring investigation of both the process of creating, and the act of experiencing, art.

Canevari views the role of the artist as “that of a pioneer who must bring his own line of 
thought beyond the more restricted ideologies—or supposed ideologies—be they social, poli-
tical, geographic, religious, or cultural.” He often uses recognizable, commonplace symbols to 
explore concepts such as religion, politics, and sex; playing with the stubborn rhetoric regar-
ding the perceived eternality of monuments and ideas. Through the use of video, for example, 



he seeks to create images that can be viewed as ephemeral sculpture.  Canevari believes that 
“the most important inspiration for an artist’s work is people’s way of thinking. Spirituality, as 
part of the human condition, brings with it a presence, a meaning, a symbol, a soul. I utilize 
icons in my work as a way of connecting with this fundamental truth. A tire, a skull or a bomb 
are recognizable images and part of our universal knowledge, just as much as a sacred image, 
or an image of a dog. What I do is use these icons in a new context, or structure, that places 
their meaning in jeopardy.”  

By taking objects and images with a kind of symbolic universality, and displacing them, he 
makes out of the conventionality of representative objects a precariousness of interpretation.  
In an axiomatic upheaval, he reveals the constantly shifting truth beneath items that appear 
static and universal, destabilizing their “trueness” in our consciousness, and creating a rup-
ture in the very machinations of the interpretive act. Through the collision of the mundane and 
the mysterious, the ethereal and the tactile, Canevari reconfigures the manner in which we 
understand both the global context in which we abide, and the personal context inhabited by 
our identity - making us acutely aware of not only what we see but how we see.
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